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The date for its production was ultimately fixed for
January isth, 1912.
Much had to be done, before I was to appear in a
play which had not been acted in England since the days
of Betterton, and in whose wake I was to follow some
strangely assorted predecessors, including Nero, Mounet
Sully, and the man in whom perhaps I took the greatest
interest, Polus of /Egina. That wonderful actor at the
age of seventy, was able to play eight tragedies in
four days, and, in his performance of Electra, carried
before him an urn containing the ashes of his only son
in order to inspire the emotion he wished to express in
the name part of that tragedy.
It was hoped that the production might be given at
the Albert Hall, but we found to our surprise that,
though prize fights and operettas were welcome, the
greatest tragedy of ancient Greece was barred by the
terms of the Hall's charter! This was in harmony with
the Censor's enlightened action when refusing to license
Sophocles, but we had to bow before the superior pre-
judices of the Albert Hall pundits.1 After much search
Covent Garden Opera House was at last decided upon.
The horse-shoe curve of this beautiful theatre, which
provided us with the wide expanse of floor needed for
the movement of the chorus; the line of sight from the
galleries, permitting those seated in them to command
a view of the floor, and the blessed existence of the
wide, concealed corridor which surrounds it, so
providential for the assembling of the huge crowd
of 300 Thebans who have to swarm down the aisle
through the seated audience at the opening of the play
secured to us the nearest approach to the conditions
required. Finally, the broad centre aisle through the stalls
1 This statement must now (December '32) be qualified. I recently opened
up the subject with Mr. C. B. Cochran. He wrote: " Soon after I was appointed
manager (of the Albert Hall) in 1927, the Royal Albert Hall Corporation was
successful in getting a Supplementary Charter, which gave us the right to
produce stage plays. My recollection of our negotiations is that you
did not consider that the revival of CEdipus could be a commerdal
proposition at the Albert HaU because of the 1,340 seats held by the
permanent seat-holders,"